
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



570 



ART AND PROGRESS 



It is well written, informing and delight- 
fully readable. The drawings used as 
illustrations are for the most part of 
rooms which the author has carried out 
in England and America, and are found 
to follow very closely upon their Eliza- 
bethan prototypes. In most instances 
these rooms are unfurnished, and yet so 
well are they decorated that the absence 
of furniture is not remarked. Appar- 
ently Mr. Charles practises his own 
doctrine, for in the course of his intro- 
duction he says, "It should always be re- 
membered in the decoration of a room 
that it is far better to err on the side of 
simplicity than of over-elaboration, and 
that 'misplaced' decoration is 'worse than 
waste.' " In conclusion, he pays a grace- 
ful tribute to the taste of Americans, de- 
claring that we are to-day "a people pos- 
sessing individuality and refinement, and 
the keenest and most sympathetic appre- 
ciation for the beautiful," and as witness 
thereof points to homes in Cleveland, Bos- 
ton, Philadelphia, New York and various 
parts of California. Proportion, color and, 
above all, simplicity, he gives as the most 
important factors in decoration and de- 
sign. "The house should be treated quite 
distinct from the public building, theater, 
or place of assembly," he says. "In the 
former, harmony and repose are essen- 
tial, but in the latter the aim should be 
brilliancy and effect." A table showing 
the date of the different periods of archi- 
tecture and decoration, with the names 
of the buildings and examples most char- 
acteristic of the time — from 1066 to 1820 
— is given at the end of this volume, and 
will be found of much value for the pur- 
pose of further study or reference. 

THE PAINTERS OF THE SCHOOL 
OF FERRARA, By EDMUND C. GARD- 
NER, Duckworth and Co., London, Charles 
Scribner's Sons, New York, Publishers. Price 
$2.00 net. 

Art lovers will welcome this volume 
with its many reproductions of the love- 
ly old paintings by the Masters of Fer- 
rara. It is a valuable addition to the 
history of Italian Art. The writer gives 
us a careful revision of many of the 
old legends regarding Francia, Lorenzo 
Costa, the Dosso Dossi and Garofalo. 



In some instances his careful research 
has resulted in depriving some of the 
painters of a few of their attributed 
works, but his enthusiasm for their au- 
thenticated pictures is so great that it 
compensates for the loss and inspires the 
reader with a keen desire to see the orig- 
inals. A vein of romance runs through 
the book, and now and again more than 
a glint is given of the life of the time 
which, to say the least, was extremely 
picturesque. The account covers the his- 
tory of the famous school from its es- 
tablishment, about the middle of the fif- 
teenth century, until the time of Carlo 
Bononi (1569-1632) when the story of 
Ferrarese painting closes. The value of 
the book is enhanced by a list of works 
by the Ferraran painters, a bibliography, 
and index. 

THE PAINTERS OF THE SCHOOL 
OF SEVILLE, By N. SENTENACH, trans- 
lated by Mrs. Stewart Erskine, Duckworth & 
Co., London, Charles Scribner's Sons. New 
York, Publishers. Price $2.00 net. 

The contents of this interesting book, 
which is of the same series as "The 
Painters of the School of Ferrara," 
throw much light on the evolution of 
painting in Spain. There, as in Italy, 
the art developed during the 13th cen- 
tury. The erection of the cathedral in 
Seville attracted artists from all parts 
of Europe and these originally formed 
the Seville School which made large and 
definite contribution to the art of the 
world. The author, while acknowledg- 
ing Italian and Netherland influences, 
shows the final triumph of national char- 
acteristics in the splendid achievement 
of the 17th century. Unfortunately, the 
life and genius of Velasquez is only fol- 
lowed to the time of his departure for 
Madrid, when his connection with the 
Seville School was severed. Murillo, 
however, is exhaustively studied, and 
the numerous reproductions of his pic- 
tures contribute much to the interest 
of the text. Throughout, the reader is 
given fascinating glimpses of old Spain, 
and thus the book commends itself not 
only to the student of art, but to all in- 
terested in Spanish history. 



